I'alto sangue troiano era mischiato, cioe Roma, Dio quello elesse a quello officio."" Thus, according to Dante, it was God's will and choice to make the Romans the noblest race and therefore the conquering and ruling race. Dante deeply believed that the entire gente latina had an imperial vocation according to divine revelation. Thus, the Troy legend found its most forceful expression in Dante's idealization of the Roman people and his intense Latin patriotism which made his conception of history profoundly Virgilian. He necessarily accepted the Italian origin of Troy, which had played an important role in the literary recreation of the Roman universal empire since Virgil's times. Dante could claim that the Holy Roman Empire was destined to rule the world since Virgil had written: "Nascetur pulcra Troyanus origine Cesar, imperium Oceano, famam qui terminet astris."3 The Troy legend, which was concentrated on the Trojan-Roman universal mission, helped Dante to fix his political hopes on a universal Empire.
Numerous copies and various versions of the Troy legend circulated throughout FrancoGallia during the medieval period. Probably the most famous version of it was that which was created by Frankish chroniclers. They invented the Trojan head with the name Francus who later, together with many others, lost his way during the Trojan war and migrated across the Caucasus, the swamps of the Don, the Danube and the Rhein in order to arrive in Gallia, where Pirade, the comrade of Francus, founded the city of Paris. Furthermore, the popularity of this legend extended beyond the frontiers of the Holy Roman Empire; it was widely diffused thoughout all other parts of Europe, including Spain and England. However, the Italians exceeded all other nations in mUltiplying different versions of the legend. Numerous Italian communes and signorie, especially from 1200 until 1500, created their similar prestigious origins on the basis of this Roman medieval legend, in addition to other similar legends and myths. During the Pre-Renaissance and Renaissance periods not only Italian local chroniclers but also poets contributed enormously to the further invention and diffusion of this legend.~ Thus the Troy legend was used and elaborated in the works of both Italian and Northern European historiographers. However, a difference appeared between nationalism and universalism. The Italian historiographers fully conformed to the Roman universalist ideology. On the contrary, northern humanist historians showed a lack of enthusiasm for world histories. Some of them, especially German historiographers, attempted to separate German history from universal history. This patriotic use of world history remained the dominant trend among northern humanists and shaped their conception of the past, as they altered the Italian version of the Troy legend to give it a more national character and 'Germanic' tone. In contrast, Roman universalism prevented Dante and other Italians from literary self-determination. The northerners, like the Italians, began their works where ancient history ended and carried the national story unbroken through the middle ages to their own time. However, unlike the Italians the humanists in the North were preoccupied with the search for fanciful genealogies as evidences of their national past, tracing their origins to the Trojans and the descendents of Noah.
For example, one can find such a genealogy of German Stiimme back to Troy and Noah in Annius of Viterbo (Giovanni Nanni)'s Antiquitatum variarum volumina XVII cum commentariis (Rome, 1498). Hartman Schedel, a physician of N5rnberg, published in 1493 his Liber Chronicarum, which ranged from Adam and Maximilian I and even to the Last Judgement. Significantly, though Schedel was familiar with many Italian writers, he used Vincent of Beauvais as a source for his account of the Trojan War. s Later, in another search for the noble ancestors of the Bavarians, Johannes Thurmaier (called Aventinus) reaffirmed their Trojan origin in his Bavarian Chronicle (1508). Also, the legends in the French Grandes Chroniques supported a Trojan origin of the French, which found one of its best expressions in Ronsard's national poem, the "Franciade," written ca. 1570 in honor of the Valois house, which glorified the French ancestors of Trojan origins. At the same time in accordance with general humanist revisionism outside Italy, there also appeared in the North some historical writings which called into doubt the Trojan origin of the northerners. 6 However, it should be stressed that in most cases the Troy legend, along with other myths, contributed substantially to the formation of a national history with Trojan origins, heroic national kings, and a national view of events among northern humanists.
The Renaissance historiographical writings were not interrupted in the Reformation period. The linking of their historical past with Troy by German, French and other northern historians found its immediate reflection in Bohoric's "Praefatiuncula" to his Arcricae Horulae, the first Slovene grammar, which was created in the best tradition of Protestant and German humanist philology. Thus, in the preface to his grammar Bohoric claims: This first Slovene grammarian deliberately relates the origin of the Slavs to the Trojans' time in order to create their ancient, glorious past. In the spirit of Renaissance-Reformation historiography, Bohoric tried to rearrange the past of the Slavic peoples and bring it into the light of present preoccupations. Similarly, BohoriC's contemporaries, the German, French and other transalpine humanists had aimed at making their own nations as ancient as the Italians, by furnishing them with an ancient history comparable in antiquity to that of the Romans. Emulating his German humanist teachers, Bohoric explained the protoorigin and age of the Slavs in the framework of the Graeco-oriental world.
Bohoric further supports his claim about the ancient age of the Slavs by adding that all the Slavs use one and the same language which they have in common with the most ancient inhabitants of Mysia in Asia Minor: After such a myth-explanation of the origin of a single common Slavic language, it is clear why Bohoric begins his grammar with a chart of the Cyrillic alphabet, "which is used at the court of the Turkish ruler, in particular by the 'praetoriani milites,' the so-called 'janicari,' by the Bosnians, Ruthenians and Muscovites." The order of the Cyrillic alphabet reveals that Bohoric arranged it according to the Greek alphabet. He gives all three types of letters: small, capital and cursive. He provides them all with their number values, alphabetical names, and sound values. Evidently Bohoric consulted the existing Slavic alphabets, especially Ruthenian, Muscovite and Croatian Glagolitic ones, charts of which he also provides in his preface. 8 On the whole, BohoriC's grammar follows the general model of the German; that is, the Lutheran brand of Protestant grammars, based on the mixed Graeco-Byzantine and Latin traditions. 9 This linguistically-oriented Slavism, especially Bohoric's ideas about the interrelatedness of the Slavs and their common Slavic ethnicity, derives, as noted by us elsewhere, 10 from the strong South Slavic llIyrism of the fifteenth and sixteenth centuries. This llIyrism was wide-spread in the period of the Italian Renaissance and in the subsequent centuries among the inhabitants of Dalmatia, the Croatian Littoral, Istria, and the Republic of Dubrovnik. During the period of the Slovenes' collaboration with the Illyrian (Croatian) humanists in publishing Protestant books for the South Slavs, some ideas of this potent Illyrian Slavophilism were also adopted by the most prominent sixteenth century Slovene Protestant writers and inserted to some extent in the prefaces to their editions. In spite of all these Slavic feelings and the awareness of Slavic kinship, expressed in his preface, Bohoric never intended to write a common Slavic grammar as, for instance. did 1. Krizanic, who published his in the seventeenth century. Bohoric's work is significant because he did not simply adopt these llIyrian ideas from Croatian Renaissance historiography, but rather adapted them according to the Northern European historiographical reorientation towards Graeco-oriental sources. Thus he recognized the Heneti, i.e., the Slavs, as being the neighbors of the Greeks in the time of the Trojan War, and he identified the Slavic language with that of the Mysians. In so doing, Bohoric closely follows that group of writers who were searching for their ancestors not among the Trojan combatants, but among the Greeks and their neighboring collaborators. Therefore Bohoric's humanistic tendency to establish the ancient genealogy of the Slavs does not deviate fundamentally from the deeply-rooted traditional representations by medieval and Renaissance chroniclers and historiographers, who used the Troy legend in order to prove an ancient and noble origin of their respective peoples.
As our analysis has shown, the presence of the Troy legend and its further adaptation in the preface to BohoriC's grammar reveals its direct connection with Northern Europe, and particularly German humanist historiography which represent the continuation of Franco-Roman medieval versions of this legend. As such the Troy legend serves as a remarkable illustration of the fact that both Renaissance and Reformation historiographies are more connected than it was previously thought. Perhaps, even more important is that this Roman legend of Troy, widely popular in Italy and Franco-GaUia in the Middle Ages and preserved in the writings of the Renaissance and Reformation periods, reveals a common thread of Roman-Christian civilization that links the Middle Ages with the Renaissance and Reformation.
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